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T
h

e M
u

seu
m

 of T
exas T

ech
U

n
iversity

T
he M

useum
 of T

exas T
ech U

niversity is an educational, scientific, cultural, and research
elem

ent of T
exas T

ech U
niversity. It consists of several com

ponents: the m
ain M

useum
building, the M

oody Planetarium
, the N

atural Science R
esearch L

aboratory, the research and
educational elem

ents of the L
ubbock L

ake L
andm

ark, and the V
al V

erde C
ounty research

site.

Q
u

ick
 F

acts abou
t th

e
M

u
seu

m
 of T

exas T
ech

U
n

iversity

• 
T

he M
useum

 A
ssociation w

as founded in 1929, the year of the beginning of the G
reat

D
epression.

• 
T

he original location of the m
useum

 w
as the basem

ent of H
olden H

all on the then T
exas

T
echnological C

ollege cam
pus.

• 
T

he basem
ent m

useum
, nam

ed the W
est T

exas M
useum

, opened its doors to the public in
1936.
• 

A
lthough the m

useum
 initially ow

ned only a handful of objects, it now
 preserves over 2

m
illion objects.

• 
T

he current m
useum

 building opened in 1970, the sam
e year its nam

e changed to the
M

useum
 of T

exas T
ech U

niversity.

M
ission

 S
tatem

en
t

T
he m

ission of the m
useum

 is to collect, preserve, interpret, and dissem
inate know

ledge
about natural and cultural m

aterial from
 T

exas, the Southw
est, and other regions related by

natural history, heritage, and clim
ate. T

he M
useum

’s collections, exhibitions, program
m

ing,
and research com

plem
ent the diverse interests of T

exas T
ech and its role in public and

professional education in local, state, national, and international com
m

unities. T
hrough

classroom
 instruction, practicum

, and field w
ork, the M

useum
 provides both theoretical and

practical education. It is dedicated to acting as a responsible partner to T
exas T

ech and the
com

m
unity of m

useum
s.

G
rou

p R
eservation

s
R

eservations for touring the M
useum

 are required, even for self-guided tours. B
ookings m

ust
be m

ade at least 2 w
eeks prior to your visit. C

all (806) 742-2456 to reserve your tour
tim

e.
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In
trod

u
ction

T
his packet is designed to enhance the grade 4 C

ore K
now

ledge visual arts curriculum
 on A

rt
of A

frica.
It includes topics for teacher-led discussions in the A

rt of the Sub-Saharan G
allery at the

M
useum

, as w
ell as student activities to accom

pany the discussions.
T

he focus of the tour is on the artw
ork of peoples from

 the C
entral A

frican R
egion, the

W
estern C

entral R
egion, the A

frican C
oastal R

egion, and the W
estern Sudan R

egion.

C
au

tion
Som

e of the sculptures in the exhibition are sem
i-nude. W

hile this type of artw
ork is neither

uncom
m

on nor odious in the cultures in w
hich it w

as created, som
e w

estern sensibilities
m

ight be offended.
It is alw

ays advisable to inform
 parents prior to a visit w

hat their children w
ill be view

ing,
and especially to prepare students prior to their visit. Proper m

useum
 etiquette suggests that

the artw
ork is representative of a culture unlike our ow

n and should be treated w
ith respect.

O
verarch

in
g

 th
em

e:
M

ask
s

People interpret their culture artistically in various w
ays, depending on location, availability

of m
aterials, beliefs and traditions. In this tour of the A

rt of the Sub-Saharan G
allery, students

w
ill exam

ine characteristics of several A
frican cultures as they are artistically represented in

m
asks. Students w

ill com
pare and contrast artw

orks under the headings of line, shape, design,
color, m

aterials, pattern and texture.
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A
frican

 A
rt

M
ask

s

T
he com

m
onalities w

ithin A
frican art lie in the “com

m
unal” as opposed to the “individual”

approach to the creative process. M
ost A

frican art focuses on key elem
ents of life and the

forces in nature as they im
pact the life of the com

m
unity. D

om
inant aspects include birth,

death, the roles of m
en, w

om
en and children, m

aturation, sickness, health, the im
portance of

food and w
ater, leadership, and hum

an relationships w
ith nature. R

ain, lightning, drought,
floods, and other events of nature are also prevalent icons in A

frican art.

T
he cultural m

aterial from
 sub-Saharan A

frica is a m
ethod of com

m
unicating. In their

original settings, som
e objects related to celebrations of joy, others to m

ourning; som
e w

ere
sacred, others secular. E

ach object is m
uch m

ore than it appears to be. T
o understand the

individual w
ork it is necessary to understand the culture from

 w
hich it derives.

M
asks play a particularly im

portant role in the cultural m
aterial of A

frica. T
he m

ask is to the
face w

hat body paint and costum
e are to the body, but m

asks are m
ore profound. A

lm
ost

everyw
here the face is regarded as the m

ost expressive part of the person. M
asks are

them
selves faces. T

hey are carved and colored in the likeness of spirits and other pow
erful

and m
ystical beings. T

he m
ost im

portant features are em
phasized, w

hile other features m
ay

be reduced to sim
ple geom

etric shapes.

T
o put on a m

ask is to becom
e another being – one represented by the m

ask – and it is to be
transform

ed from
 the m

undane into som
ething special and com

pelling. In m
any of these

cultures, the things of nature – m
ountains, rivers, anim

als, and plants – are all thought to
possess m

etaphysical qualities. T
his is true to the extent that the sculptor w

ill placate the
spirits of the trees that are cut dow

n and m
ade into m

asks.

T
he artist also treats the tools used to carve the m

ask w
ith the sam

e sort of respect. Sculptors
becom

e fam
ous over w

ide regions for their particular artistry and attract apprentices w
ho

study w
ith them

 for years. R
epresentatives of other cultural groups m

ay travel m
any m

iles to
obtain a piece from

 a m
aster carver for use in their ow

n cerem
onies.
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P
re-visit preparation

Prior to visiting the M
useum

, assign students 3 cultures to study. T
hey w

ill need to find one
m

ask for each of the three cultures assigned. Y
ou w

ill be studying one m
ask together (the

B
utterfly m

ask of the B
obo culture). P

hotocopy one culture m
atrix sheet per student and

bring to the M
useum

 (reproducible copy page 12 of this packet). A
n exam

ple of a partially
com

pleted m
atrix is also included for your inform

ation (pg. 13).
P

hotocopy one M
ask T

em
plate sheet (pg. 8) per student and bring to the M

useum
.

Y
ou m

ay bring pencils (no pens, please). C
lipboards can be m

ade available at the M
useum

.
B

e sure to request them
 w

hen booking your visit.

Prepare students by explaining w
hat they w

ill see w
hen they get to the M

useum
, and w

hat
they are required to accom

plish w
hile at the M

useum
.

V
isit to th

e M
u

seu
m

O
nce you have signed in at the G

uard’s desk in the M
ain lobby, proceed to the A

frican
G

allery.
M

asks are located throughout the gallery. T
here are 32 m

asks in total representing 18
cultures: B

obo (6 m
asks), B

aK
uba (1), B

aPende (1), B
aL

uba (2), B
aM

ileke (2), B
aK

w
ele (2),

B
aPuna (1), B

w
a (5), B

aY
aka (1), D

ogon (1), B
ete (1), M

arka (2), M
ossi (1), Idom

a (1), B
aga

(1), Y
oruba (2), W

oyo (1), and B
aule (1).

T
each

er D
iscu

ssion
N

otes

L
ocate the m

ap of A
frica. T

his show
s w

here peoples are situated w
ho created the m

asks that
students w

ill be studying.
D

iscuss the follow
ing points:

T
he V

oltaic Peoples (inhabitants of areas around the U
pper V

olta R
iver) of the W

estern
Sudan w

ere m
ostly farm

ers, farm
ing m

illet and sorghum
. T

his is com
parative to W

est T
exas

agriculture (cotton). T
he M

ossi are the largest group of V
oltaic Peoples. O

thers are the B
obo,

B
w

a, N
una, K

o, and G
urunsi. A

ll these groups share a com
m

on religious belief centered on
D

o, a spirit of the bush.
A

ll m
asks of the V

oltaic Peoples represent D
o or its children.

T
he m

asks are sim
plified abstract faces or anim

al heads w
ith geom

etric decorations painted in
red, w

hite or black.
If m

asks are danced properly, they m
ay serve to bestow

 good crops and health, and insure
prosperity for the com

m
unity. M

asks are norm
ally repainted after every dance.
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For the B
w

a, the m
ask is part of the larger culture of costum

e, dance and ritual perform
ance.

T
he m

ask’s dancer assum
es the identity of the spirit it represents and com

m
unicates its

m
essage. It is often used during rites of passage, initiation, and funerals.

C
om

plete the group activity:
Find the butterfly m

ask behind the barrier by the m
ap. U

sing this as an exam
ple w

ith the
w

hole class, fill in the first colum
n of the culture m

atrix together, discussing each heading
and describing the attributes of the m

ask according to the headings. A
 vocabulary list is

provided on pages 9-10.

B
utterfly M

ask
P

hoto courtesy of B
ill M

ueller
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S
tu

d
en

t A
ctivity

1. Students com
plete the culture m

atrix for the desired cultures.
Instruct students to locate m

asks in the gallery from
 each culture they have chosen or been

assigned. H
ave them

 fill in the nam
e of the culture on their culture m

atrix, then fill in each
blank underneath the culture heading w

ith a brief description of the m
ask.

2. H
ave students select one m

ask and sketch it on the back of the culture m
atrix sheet, m

aking
note of lines, colors, and m

aterials.
3. U

sing the m
ask tem

plate provided (p. 8), have students create their ow
n m

ask that
incorporates elem

ents of the m
asks on display and their ow

n beliefs (i.e. w
estern popular

culture).

P
ost-visit classroom

A
ctivities

1. R
eview

 the inform
ation gathered at the M

useum
 on the culture m

atrix sheets. D
iscuss

sim
ilarities and differences am

ong all the m
asks.

2. D
iscuss w

hat can be inferred about the cultures from
 the inform

ation gathered about the
m

asks.
3. C

hoose one cultural group and learn about it in greater detail (individual or sm
all group

w
ork).

4. C
reate a m

ask that incorporates inform
ation gathered about the m

asks at the M
useum

. (See
M

ask A
rt A

ctivity, p. 11)B
ird M

ask
P

hoto courtesy of B
ill M

ueller
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U
sing the tem

plate below
, design a m

ask that best represents your beliefs and culture. H
ow

 is your m
ask the sam

e as som
e of the

m
asks in the A

frican A
rt exhibition? H

ow
 is your m

ask different?
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A
bstract

Im
ages or artw

ork that uses designs, colors, textures, and shapes that m
ay not look real but em

phasizes m
oods or

feelings. Im
ages are often rendered difficult or im

possible to identify in term
s of our norm

al visual experience.

C
olor

T
he hue or value of an object. H

ue generally refers to the pure spectrum
 colors, or the color nam

es – red, orange,
yellow

, green, blue, violet – that appear in a rainbow
. V

alue is the lightness or darkness of a color. Paint prim
aries

are red, blue and yellow
. Printer prim

aries (for color printers) are m
agenta, cyan, and yellow

. C
om

plem
ents are

colors that are opposite to each other on a color w
heel or hue circle. W

hen m
ixed w

ith one another in paint,
com

plem
ents result in m

uted tones.

D
esign

T
he creative and organized arrangem

ent of the elem
ents of the artw

ork, such as lines, colors, textures, shapes.

F
orm

T
he organization of shapes, m

asses, or groups of elem
ents in an artw

ork. Form
 and shape im

ply space; they can be
tw

o- or three-dim
ensional. Form

 and shape can be either organic (naturally occurring) or geom
etric (nam

ed
shapes such as square, triangle, circle, cube, sphere that are usually constructed or hum

an-m
ade). N

ot all
constructed objects are geom

etric; som
e have irregular contours. N

ot all naturally occurring objects are organic, as
in the exam

ple of snow
flakes and soap bubbles that are geom

etric in form
.

L
ine

T
he path of a m

oving point through space, w
ith a dim

ension of length. It has a position and a direction in space. 
L

ines can vary in w
idth, m

ovem
ent, direction, length, size, position, num

ber, density, curvature, and color. L
ines

are created by points. L
ines create shapes or planes, and volum

e. L
ines can be an artificial creation of an artist, but

can also be found in nature as structural features (i.e. branches) or as surface designs (i.e. stripes on a zebra or
seashell). C

om
bining lines creates textures and patterns, w

hich develops into form
 and value. E

xpressive
qualities of lines include calligraphy, m

aps, floor plans, and graphs. T
hrough its character and direction, lines

com
m

unicate em
otion: horizontal lines suggest a restful feeling (objects parallel to the earth that are at rest in

relation to gravity give a feeling of repose); vertical lines com
m

unicate feelings of spirituality or loftiness,
extending upw

ards beyond hum
an reach to the sky or heavens.

M
aterials

T
he m

edia used by an artist, such as w
ood, raffia, paint, beads, shells, charcoal, clay.

N
aturalistic

Im
ages of the environm

ent that are recognizable, as w
ould be seen in daily life.
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P
attern

T
he repetition of shapes, lines, or colors. Patterns can be found in nature, or constructed by hum

ans. Patterns can be
structured in the follow

ing w
ays: flow

 (as seen in w
ater, stone); branching (river deltas); spiral; and packing &

cracking (packing - the w
ay a cluster of soap bubbles deform

s each bubble that is added to the cluster; cracking –

surfaces that shrink from
 loss of m

oisture, such as clay or old paint).

R
ealistic

R
ecognizable objects and artw

orks that portrayed as w
e actually see them

. R
ealistic art presents lifelike

proportions, shadow
s, textures, and colors.

Shape
A

 tw
o-dim

ensional spatial form
 outlined by lines or changes in color, m

aterials, or shading.

Space
T

he visual or actual area around and w
ithin shapes or form

s. Positive space defines the contents of a shape or form
that is bound by edges or surfaces. N

egative space refers to the area around a shape or form
.

T
exture

T
he w

ay a surface looks and feels – sm
ooth, bum

py, cold, rough, w
arm

, etc.

V
alue

T
he lightness or darkness of tones or colors.
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M
aterials

corrugated cardboard (old cardboard box)
scissors
paint (poster/tem

pera paint): brow
n, black, red, w

hite
paint brushes
raffia, beads, string, feathers, shells

D
irections

1. T
hink about som

e of the m
asks on display at the M

useum
. D

ecide on a design for your m
ask.

  K
eep in m

ind that you'll have to cut out the pieces, so you'll w
ant to m

ake them
 fairly basic shapes.

   2. Sketch out your design on a piece of paper.

3. Sketch out the design on the cardboard.

4. C
ut out any eye, m

outh or nose openings. C
ut the cardboard into the desired shape w

ith scissors (such as an abstract hum
an or

anim
al design).

5. Paint the cardboard dark brow
n. L

et dry.

6. A
dd decorations in black, red, or w

hite such as geom
etric designs, thick lines.

7. A
dd raffia, beads, feathers, and shells.
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ask N
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R
eg

io
n

Lin
e

S
h
ap

e

D
esig

n

C
o
lo

r

M
aterials

Pattern

T
extu

re
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C
u
ltu

re:
Bobo

C
u
ltu

re:
BaKuba

C
u
ltu

re:
Bwa

C
u
ltu

re:
M

ask N
am

e
Butterfly

Shina M
alulu

R
eg

io
n

western Sudan
Central African

Lin
e

vertical, thick, circle
straight, thick

zig-zag
1 large painted curved

S
h
ap

e
rectangular

face

D
esig

n
human face (small)

human abstract face
large decorated "wings"

decorated

C
o
lo

r
cream, brown, black

brown, black, red

M
aterials

wood, paint
wood, paint, beads, 
feathers, cowrie shells

Pattern
geometric: circles,

repeated in cowrie shells
diamonds, triangles,

beads-blue & white and
zig-zags

black and white
triangles

T
extu

re
smooth

smooth, hard
feathers-soft
shells-bumpy
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