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O1: ACTIVIST NEW YORK

This project is a re-design of the Activist New York
exhibition at The Museum of the City of New York.

| created a youthful identity that would appeal to
younger generations, and chose bright, high contrast
colors and bold typography that would stand out on
the busy streets of New York.
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02: BOOK NOOK

Book Nook is an independently owned, children’'s new
and used bookstore. It offers a cozy environment in
which children are welcome to play and read, weekly
readings for young children, and book club meetings
for older children. | used bright colors and fun
patterns to reflect the brand’'s playful personality.
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03: NEW YORK TIMES PUBLICATION

This publication design was created for a feature New
York Times Magazine article that explains the science
behind disqust. My approach was to use seemingly
wholesome images from 1950s magazines and catch
viewers off gquard with the disqusting imagery | contained
within them, much how the feeling of disgust can catch
us off guard in our everyday lives.

&he New York Eimes Magazine

APRIL 25, 022

EXPLAINS EVERYTHING




&he New Pork
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DISGUST

EXPLAINS EVERYTHIN

llustrations by Rachél Holloway

For psychologists who study it,
disgust is one of the primal emotions
that define — and explain — humanity.



DISTINGUISHED  ACADEMICS WALKE INTO &

RESTAUHANT IN MANHATTAN, It is their first
meeting — their frst date, in fer —

and the year is 2015, The man wears

a down jacket against the icy winter
evening. The woman has a shock of glossy white hair. The restau-
rant is on a cory corner of the West Village and has foie gras on
the menu, What the man doesn't know is that the interior of his down
jacket has suffered a structural failure, and the filling has massed
along the bottom hem, forming a conspicuous bulge at his waist.
As they greet each other, the woman perecives the bulge and asks
hersell: Is my date wearing a colostomy bag?

Ihey sit down to eat, ban the woman s distracted, As they chat about their
lives [ormer SIS, work, imiercsis the wonmuin his "n:hm:.-nr!. |l:|.]{"
on her mind. s it or isnt it? The two academics are of an age where such an

intervention is, well, not exactly common, bt ot out of the realm of possibiling
At the end of their dinner, the man akes the wrain back wo Philadelphia, where
he lives, and the woman returns w her apanment on the Upper West Side.
Drespine the enigma of the man's midsection, the date is a succes,

Lt wasn't unaal their teird dive that tie question got resobved: no colostomy
bag “I was testing her,” Paul Rozin, one of the academics, later joked, “to
see il she would put up with me.” [He wasn 't testing her, He was unavane of
the bulge.) *1 was worried,” said Virginia Valian, the other academic,

It weas fining that an imaginary colostonry bag played a siarring mole in the
couple’s frst encounter. Panl Rozin is known for many taings he & an
crminent pavehologist who aaght a0 the University of Pennsylvania for 52
vears, and he has gathered honors and felbowships and pubdished hundreds
of influential papers and served an editorial boards and as chairman of
the universin's department of psychology bt e is best known for his
work on the topic of disgust. In the eardy 1980, Rozin noticed that there

RE TIMES MADAT

was surprisingly linde data svailable on this universal aspeet of life. Oddd,
e oy

1, that of the six so-called basic emotions — anger, surprise, fear,

enjoyviment, sadness, disgust thee Last lused hardly been stuchied.

e vow are attuned 1o disgust, i is everywhere. On your morming commuate,
v may observe a tragie smcar of roadkall on the highway or shudder at the

siglhit of a rat browsing garsage on e subaway ks A work, voo glance
with suspacion at the person who neglects o wash his 1|.||:!|1_. hands after a
trip o the toilet, At home, vou change vour child’s diaper, wnclog the shower
drain, empty your cat’s linter box, pop a zit, throw out the fuzzy lefiovers in
the fridge. 1T you manage wo complete a singhe day without expericncing any

Torm of disgust, you are cither a baby o in a coma.

“NOW M GOING TO TAKE THIS STERILIZED,
DEAD COCKROACH, IT°S PERFECTLY SAFE,
AND DROP IT IN THIS JUICE GLASS.”

Disgust shapes our behavior, our technology, our relationships. It is the

resison we wear deodorant, use the bathroom in private and wield forks
instend of eating with our bare hands, 1 Aoss my teeth as an adult becasse a
dentist onee wodd me as a weenager that * Brushing your teeth withoun Aossing
is like 1
lime im clemisiry schasol, or did he come up with i on his own?

ng a shower without removing vour shoes.” (Do they weach that

her way,

14 words aceomplished whae a decade of parental nagging hadn'.] Unpeel
most etiquette guidelines, and you'll find a web of disgust=avoidance
wehniques, Rules governing the emotion have existed in every culiure at
every time in history, And although the “input™ of disgust — that s, what

:"\s.'n:'l,l'_c is considered disgusting s "u1t||'||.|1"
is narrow, with a charactenistic facial expression (called the “gape f
that incledes a lowered jaw and ofien an extended wogue; sometimes its a
wrinkled nose and a rewraction of the upper lip (Jerey does ivabouw onee per

s from |:|I SRTH]

epmode of *f and

Anfeld”). The gape face i ollen accompanied by nausea

a desire to run away or otherwise gain distance from the olfensive thing, as
well as the wnge 1o clean onesell, The mone you reacd alout the history of the
emotton, the more convineed vou might be that disgus s the energy power-
ing 2 whaole host of seemingly unrelated phenomena, from our never-ending
culture wars 1o the existence of kosher laws 1o dchan to mermaids, Disgusi is
a hodily experience that creeps inwo every corner of our secial lives, a piece
of evolutionary hardware designed 1o protect our stomachs that expanded

i & system for prodecting our souls,

Durwin was the first madern observer o drop a pebbde inte the seummy poand
of disgust stucies, In “The Expression of the Emotions in Man and Animals,”

ate, o “naked svage” came over and poked Darwin's
mest with & Anger, showing “wtter disgus an #s sofiness,”
Darwin, m turn, was disgusted at having his snack fin-
gered by astranger. Darwin inferred that the other man
was pepelled by the unuosual wxwre of the meat, bat he

wits less conficdem aboat the origins of his own mespoise,
Ihe hands of the “savage,” afier all, did not appear 1o be
clirty. Whist was it about the poking that rendered Divrwin's food inedible?

Wis it the man’s nakedness? His

'1g|||:u'a.-.' Mol 1-.|:|:r. Dimrwin wionebered
mowing on 1o a remembersd scenario — was the sight of soup smeared
a man's beard disgusting, even though there was “of course nothing
disgusting in the soup isell™? The most impomant disguss accounts fiollow-
ing Darwin come (rom a pair of Hungaran men born two years apart,

Aurel Kolnai (born in 1900 and Aadras Angval (19025 1 haven’t Gund amy
evidence that they knew each other, but it seems improbable thar Angval,
whose disgust paper came out in 194, didn’t devw from his countryman’s

paper, which appe

red in 1929, Scrangely enough, the Amryval paper con-
tains no reference 0 Kolnai, Choe possibility is that Angyal Failed 1o cite
has sources, A seconsd |_|rhn.'ih'ili|~_c 1% that he was :rul:.' wriwsire of the earlier
pet, in which case you have 1o wonder whether there was something so
abnormally disgusting abowt Central Evrope of the eady 30th cenury thar
twor strangers born there were driven wo lengthy investig

wis o & subject no
ote eloe ok serioushy:

third peossibility is that Angval started reading Kolnai's paper and
gve up midway through in frustration. While brlliant, Kolnai's
writing has the density of osmivm, His paper is rife with scare
quides and clauses layered in baklava-like profusion. Monetheless,
Kolnai was the first to arrive at a number of insights that are now
commeoanly accepaed in the held. He pointed w the parados that disgusting

things often hold a “curious enticement™ — think ol the Ceip you inspect
alter withdrawing it Trom a waxy car canal, or the exsistence of realing-TV

ar Factor™ He ddenificd the senses off

shewws about plastic sungery, or ©

smell, taste, sight and touwch the primary sites of entry and pointed out

that heearing isn't a strong v
any even approximately equivalent parallel in the

like a purrid smell, the feel of a Aabby body or of

tor for disgust, “Che would search o vain for
ural sphere to something

a belly ripped open.”™

For Kolnai, ihe exemplary disgust object was the decomposing corpse,
which illustraved w him thar disgust originated not in the Gy of decay T
the: process ol i Think of the difference between a corpee amd a skele

Body P!

8 ?E’_"‘:‘?.]'-

oduets ..

peviant® _.....-

Ahliough both presemt evidensee tha death has
]

oceurred, a corpse is disgusting where a skeleton is, at worst,

1 aunel 1alk 1o

natre af

highly spooky, (Hamles wouldn't pick up a jester’s rotting b

it} K argeed that the differer

had 1o do wath the dyna

|l::l1ll.|'kv1il:|L: COrpEe: the fact that it changed color and fomm, |:|n:|||.||:'4'|:l
a shilting array of odors and in other wavs suggesied the presence of life

Angyal argued thar disgust wasn strcaly sensory We might experience colors
ancd sounds and tastes and odors as unpleasant, but they could pever be
clisgusting on their own, As an ilhestration, he relaved a story about walking
throngh a ficld and passing a shack from which a pungent smell, which he
ook for that of a decaying animal, pierced his nostrils, His first reaction
wis intense disgust, In the next moment, he discovered that he had made o
mistake, and the smell was actually glue, *The feeling of disgust immedianely
disappeared, and the odor now scemed quite agreeable,” he wrowe, *probably
hecause of

wne ratlier pleasant associmions with carpentre”™ O course,
glue back then probably did come fom dead animals, but the alront had

heen newtralized by nothing more than Angval’s shifiing menial associitions.

—



Dhisgrust, Angyal comtended, wiasnt mevely smclling a bad smell; it was a
viseeral fear of being soiled by the smell. The doser the contact, the strons
ger the reaction. Angyal’s study is even more delightiul when viewed in the
comtext of its preface, which explans that the material is hased on obsenva-
tions and conversations “not collected in avy formal manner™ and that the
method, =il it may be called such,” lacked objectivity and comrol. Reading
the paper #0 vears later, as a replication crisis in the sciences continues w
unlold, Amgyal’s humilivy takes on a relreshing favor. Uim just a guy noticing

some stull, he seems o sy, Let's see where this leads.

I first met Reccin at o Vietsunese restaurant on the Upper West Side in mid-
summer, He arrived in a backet hat the color of Tang and a navy shirt with
pinstripes, AMter ordering, we sat at a blond woad able and ate rice crepes
paled with diverse vegetable elements, Rozin had ordered a green-papaya
salad wo share, and while spearing papaya he noted than “this, right now, is a
form of social boawding — eating from the same bowl” [He and a team did
astudhy on ic) A Tun thing abour anging out with a research psychiologist is
th
in the case of Rozin, he may even luove

e can wsefully anncaate all sorts of immediate lved phenomena, and

hpothesized the explanations himaell,
O crepes, o take an example, were the
width of haskethalls enough to feed
six, easily and yet we each polished
ofl the jumbo porion. *Unit bias™ is the
hewristic that Bosin and his co-authors
coined 1o describe the effect back in 2006,
The idea i that humans temd o asome a
prewidded unit of =ome entity is the proper
aned opaimal amount to consume, This i
why mowie popeorn and king-size candy
bars are treacherous, and possibly once
reason French people — with their wradi-
tionally small portions — remain thin,

Raoein, who is now 8%, was born in the
Flathash neighborhood of Brookbm o
Jewish parents who, though they hadn’t
attended  college  themsehes, were cul-
mred and artistic and pleased o discover
that their son was a brainiac. He rested
i & public school for gied children,
lefit high selwool carly and reocived a full
schokarship 1o the University of Chica-
go, where he matriculated just afier his
LGth birthcay, Upon gradwsuing, be wak
a joant Ph.Ik at Harvard in biology and
peyechology, completed a posidoc at the Harvard School of Public Health
and in 1963 joined the oolty of the University of Pennsyvlvania, where
his initial experiments centered on behavior in ras and gobkdfish. As he
cpuickly worked his way up [rom assistant profesor 10 associate professor
full professor, Rowin decided than e was tred of animal susdies and waned

o fseus on bigger game,

Around 1970, he trned his atention to the acouisition of reading In
Philadelphia — as in many Amercan cities — there was a problem
with kids" learning w read. Eager w discover why, Rozin parked
sell’ in elementary-school classes and observed something strange: A
large number of children were unable o read by second grade, but
those same children were always fluent in spoken English. They could
name thousands of objects, and they could point 1w Rozin and ask,
“Why is this strange man lurking in my classroom?” Compared with
the vast dictionary of words filed neatly in their brains, mastering
an alphabet of 26 lemers would seem w be a piece of cake, Instead, it
was a crisis. With a collaborator, Reein devised an experimental curnicu-

Tum tha moved children through degrees of linguistic abstraction by

................................................ THE MEW THRE TIMES MABLTINE

teaching them Chinese logographs followed by a Japanese syllabary,
and only then applving the same logic w English. Fogn says the sysiem
waostked like o dream, but the school’s response was tepid,

“The bureaucracy, the polities — [ was overwhelmed,” he said, Nothing
about the process of pitching and marketing and loblwing appealed
to him. He caleulated that it would take vears to sell administrators
on the curriculum and train wachers w deliver it Instead, he and a
colleague wrote several papers with the lndings and walked awa,

“It's the right way to teach reading,” he said neady 50 years later, with
a shrug “As far as | know, nothing happercd with i, At the nme, he
wondered il mavbe some other researchers would run with the idea.
Bt B wis dlane, His mird was clsewhere, percolating on the sulbject

he would become best known for.

Roein's interest in disgust, e said, started with meat. Although he
is now pescatarian “with some exceptions”™ (hacon),

he: was still a fullspectrum omnivore when he stared
puzzling over meat, Despite being one of the world's
fivorite food categories — both nutritionally complete
and widely considered rasty — meat is also the most
tabooed food across many culures, Rosin wasn't inter-
ested in the health implications of meat or in its eco-
poamic or emvironmental significance. That stulf had
been studied. What he zeroed in on was a kind of af-
fective negativity
it, they really disliked it A rotten cut of beef evoked
an entirely differemt reaction than a rotten apple,
Why? Or mather, what? What was the difference be-
ween accidentally biting into a moldy Granny Smith
ancd a maokdy steak? A bad apple might be icky and dis-
tastefinl, bt befoubed mean caused a

around meat, When people disliked

related, but wotally distinet, sensation
cluster of conamination, gueasiness
and defilement.

Roxin's interest in disgust, he said,
started with meat. Although he is
(R i:ll.'\d'il.ljl:l'ii!ll “with some CROC-
tions'

hacon), he was still a full-spec-
trum oanmivore when be started pue-
zling over meat. Despite being one
of the wordd’s favorite food categorics — both nuiritonally complete
and widely considersd tasty — meat is also the most tabooed food
across many cultures. Bozin wasn't interested in the health implica-

tions ol meat or in s cconomic or environmental significance. That
stuff had been studicd. What he zeroed in on was a kind of affective
negativity anound meat, When people disliked i, they really disliked
it. A rotten cut of beef evoked an entirely different reaction than
a roten apple, Why? Or mther, what? Whan was the difference be-
tween accidentally biting into a moldy Granny Smith and a moldy
steak? A bowd apple might be icky and distasieful, but befouled mear

caused a related, but wtally distinet, sensation cluster of contamina-

tiomn, queasiness and defilement,

It was the Angval paper that really gon Rozin's neurons fiving, and on
its Foundation he began o construct the theory that would go on w
inform — and this is no exaggeration — every subsequent attempi
at defiming and understanding disgust over the following decades, In
Rozin's view, the emotion was all about food. It began with the Fact
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humans have immense dictary Bexability. Unlike ke 5, whio eal
g but encalyptus lewvs, humans must gaeee at
range of cating options and figure out what w put in ouwr mouths,
(The phrase “ommivore’s dilemma” is one of Rowin®s many coinages,
Michael Pollan later borrowed i) Disgust, be argued, evolved as one
of the great determinants of what to cat: I a person had sero sense of
dlisgust, she woubd probably cat something gross and die. On the other
hand, if’ a person was oo casily disgusted, she would proba-

by fail to consume encugh calor e woulbd also die. Tt

wens best w bee somewhere in the miicddle, roaching
food with a healthful blend of neophobia (fear
of the new) and neophilia (love of the new),

It was Rozin's contention that

almost no a vast

Trom our revulsion
at the prospect of ingesting
substances that we shouldn't,
like worms or feces,

The foeus on food makes intutive
sense. After all, we register disgust
in the form of nousea or vomiting
nausea being the body's cue tostop eating
and vomiting our way of hitting the “undo™
button on whatever we just ate. But i disgust were

solely a biological phenomenon, it woukd look the sime across all cul-
tures, and it does not. Nor does it explain why we experience disgust
when confronted with topics like bestiality or incest, or the smell of a
stinky armpit, or the idea of being submerged ina pit of cockroaches.
Mone of these have anyvthing o do with food, Rozin's next project was
1o frrure out what linked all of these disgust elicitors, What could they
possibly have in common that cansed a unified response?

In 1586, Rozin and two colleagues published a landmark paper called
“Oiperation of the Laws of Sympathenic Magic in Disgust and Other
Domaing,” which argued that the emotion was a more complicated
phenomenon than Darwin or the Hungarians or even Rozin himsell
had ventured. The paper was based on a series of simple bat illumi-

nating experiments, In one, a participant was imvited 1o st a
in a tidy lab mom. The experimenter, seated next to the part
unwrapped brand-new disposable cups and placed them in front of
the subject. The experimenter then opened a new carton of juice and
poured a bitinto the two cups. The participan was asked to sip from
each cup. 5o far, so good. Next, the experimenter produced a tray
with a sterilized dead cockmach in a plastic cup. “Now I'm going
1o take this sterilized, dead cockmach, s perfectly safe, and drop i
in this juice glass,” the experimenter wld the participant. The roach
wis dropped imo one cup of juice, stirred with a forceps and then
removed. As a control, the experimenter did the same with a picee of
astic, dipping i into the other cup, Now the participants were asked
which cup they'd rather sip from. The results were overwhelming (and,
frankly, predictable): Almost nobody wanted the “roached” juice, A

but not technically

briel moment of contact with an offensive

harmiul abject had ruined i,

In another experiment, participants were asked o eat a square of
chocolate fudge presented on a paper plate. Soon afier, two additional
pieces of the same fudge were produced: one in the form of “a disc
or mullin™ and the other shaped like a “surprisingly realistic piece of

.................................................. THE NEW TORE TIMES MABATINE

dog feces™ The suljects were asked o take a bite of their prefeered

picce. Again, nearly no one wanted the aversive stimuli, which is how
pesvehologists refer 1o “nasty stull” (When asked about the ouwtliers
who opted for the nasty stoff, Rosin waved a hand and said, “There's
abways a macho person,”)

These results might seem obvious, but the experiments were de-
sigmed  rather crafiily w elicit a disgust response ather than any

of the ather typical food-rejection responses, which include distaste
(rejecting something because it looks or smells bad, like broceali if
you're a broccoli hater) or danger (rejocting something because it might
harm you, like a potsonrous mushroom or a nomstenlized cockrosch)

. WE REGISTER DISGUST
IN THE FORM OF NAUSEA OR VOMITING —
NAUSEA BEING THE BODY’S CUE T0

Rewin published in its altermath were the chiscl-mancuvering that re-
vealed a detailed anatomy undemeath. In work published the next
vear, he observed that some of our disgust responses might be adap-
tations designed 1o avoid pathogens. Under this logic, a peson whao
swerves 1o avoid the blast radius of a sick PCrson’s snecie is |ikr|_'_.' 1ix

survive and produce offspring who will themselves avoid siecze rada.

Rozin also elaborated what he called the “animal reminder” theory,
which posits that disgust is a way to strenuously ignore the mountain of
s are, i G, mammals who e, excrete, bleed,

evidence that buw
rut and die just like every other mammal. Our hygiene laws require
that we avodd playving with our own leces, as dogs do, Our sexoal Lws

require that we refrain from having sex with our siblings, like cats, or

copulating with the dead, like cortain snakes, or cannibalizing our
children, like rabhits. Adhening to such purity rules goes a long way
toward minimizing awareness that oar bodily temple is only a meat
suit, One of Fozin's most intriguing theores s that disgust operates

or inappropriatencss (neject-
ing somcthing because it is
not considered  food, lke
wee bark or sand), Disgust

was unlike the other three
responses i one peculiar

fashion: It could be mot- “ ,,
vated primarily by ideational
factors — by what a person

knew, or thought she knew,
about the object at hand,

Uil this point, sympathctic mugie had been B“ I I uN n" WHA I EVEH
a term pevchologists used o account for magi-

cal belicl systems in traditona] cultures, such as

hunter-gatherer societics. Sympathete magic features a handful of iron
kaws, One is the kaw of contagion, or “Onee in contact, alwmys in comact,”™
The stenlized roach juice demonstrated this L 1 you stuck the “roached”
Juice in @ freezer and offered it o participants a vear laver, they sill wouldn't
drink it A second s the Taw of smilanng or “Things that appear smilar
are similar. Appearance equals realine™ Thar woubd be the dog-too fidge.

Rozin and his colleagues went on to invent other scenarios to test their
theories, Would people drnk apple juice if it was served in a brand-
new bedpan? Would they sip a favorite soup if it had been stirred by
a used but “theroughly washed™ fly swatter? Would they wouch a new,
unused tampon to their lips? Would they wear an actual vintage Nazi

hat wtks s swastaka on in?

The 16 paper was the equivalent of a sculptor’s cutting down a
statue’s raw form from a mammoth block of marble, and the papers

WE JUST ATE.”

as a foreshadowing of our own deaths, Every encounter with maoldy
meat is a sneak preview of the fact that we will all, at some point,

become moldy meat ourselves,

Bath the reality-punciuning and social clements of disgust make it ape
for comedy. Take this monologue from a 1995 “Seinfeld™ cpisode:

Jerev: “Now, | was thinking the other day about hair — and that the
weird thing about it is that people will touch other people’s hain You
will actually kiss another human being, right on the head. Bur, i one
of those hairs should somchow be able to get oot of than skall, and

v the vilest, most disgusting thing that vou
hair, People freak out, There was a hair

go ofl on itz own, it is
can encounter. The s

in the egg salad!”

Seinfe

drull ared oaher anaomical Hotsam, whether it be our own (grosser

5 point about rogue hairs also goes for fingemails, dan-

the longer we've been separated from it) or someone clse’s (always

groas], What we consider innocuous when attached o the body or
howsed snugly within it — snot, spit, pec — becomes a pollutant

only when it bursis free from its container,

In 1994, Rozin and mwo co-authors came up with a 32-item disgus
seale o measure a person’s sensitivity to the emotion. By this tme,
he was proposing scven domains of disgust food, animals, body

products, sexual deviance, what he called “body-cmelope viola-
tions”™ (i, gore), poor hygiene and contact with death, The firse
portion of the test consisted of true-or-false statements like *1 might
e willing 1o wry eating monkey meat, under some circuwmstances™

amnel It woudd not upset me at all v wach o person with a glass eve
take the eve out of the socker.” The secomd porion asked that a per-

som rate how disgusting she might find certain expencences, such as

“¥ou discover that a friend of yvours changes underwear only once a

week™ or "You are walking barefoot on concrete, amd you step on

an carthworm,”

Ar 7.5, Roein's own score was much lower than the average of 17,
This was borne out in our interactions, At dinner one night, Rozin
pulled out his ifhone w share photos of 2 meal that one of his
soms, an amateur chef, had prepared: decp-fied mrantlas, erickets
in chili sawee, mealworms sautéed in olive oil. Dessert was a plare
of imitation turds molded from chocolate cake, “One of them was
coiled,” Rozin said of the cakes, zooming in. “IU was a ko of fun.”




O04: BREW MOON DINER

Brew Moon is a laid back, late night diner known for
their strong, freshly brewed coffee and homemade pies.
| chose a warm, 70s inspired color palette to reflect
the diner's comfortable and relaxing atmosphere.

LATE NIGHT DINER



BREW MOON DINER FoR EARLY RISERS & ALL NIGHTERS

CLASSIC BREAKFAST. . S : Z
2 eggs, cholice of bacon or sausage,
fruit cup, hashbroens, and toast

wach dish comes with vour choice of
Lavd

BISCUITS AND GREMY. . . ... ... . e e fries or side sa

homamade biscuite and sausage gravy

BREW MOOMN DIMNER FOR EARLY RISERS & ALL NIGHTERS

FRENCHTOAST. . .. ... .. o o St S
i briache bun, hamburger patty,
cheddar, pickles, red onion,
tomata, and lettuce

2 pd Ll
bacon or sausege,
BELGIUN WAFFLES

2 waffles,

and hashbrowns

s toast, hamburger patty,
white cheddar, caramelized onion,

EGS SANDWICH pickled jalapenos

bricche bun, scrasbled eggs, bad

cheddar chasss, and

CLUB SANDWICH, . . : R ]
sourdough bread, turkey, cheddar,

PANCAKES bacon, tomato, lettuce, avocado

2 panc

BREW MOOHN DINER and hashbrowns

ALL NIGHTERS

AVOCADO TOAST. . . . o and tomato
sourdough bread, poa £
BREW MOCH DINER FOR MARLY BISIRS b ML NISHTERS
@ - SPPED SALAD. .. .. .. .. R e A A A
romaine, chicken, egg, esvocedo,

3 EGG OMELETTE. . charry tomatoes, croutons, and

br.u:-.';m. !i-F:!-J.I'IiI-:h. mushrg 3 o @nd house dressing
HOUSE DRIP EOFEEE onion, side of hashb

¢y dish can be prepared vegan or wvepetarian.

("

CARPUCCING i !
(=1 CCIN
Any dish can be prepared wegan or wegetarian. : ﬂ'ﬂ‘ﬁ
e CHERRY PIE e St

Just ask!
AFPLE PIE

LATTE E .1 ides PEACH COBBLER e deles
P T

SHIANOR RO AOZZARELLA STICKS 4 S0US OF THE D&Y 4
BROWNIE . . ICHILI CHEESE FRIES & SIDESAaLAD 3
FRIEDC GREEN TOMATOES 5 CHION RINGS 3

AMERICAND
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2 EG&S ALL WAYS CUPQFFRUIT 3
HASHBRIWNS BACON OR SAUSAGE
TOAST 2 CATMEAL 4 DONUT OF THE DAY

. A add o scoop of ice croom

for 51 extra
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LUNCH & DINNER

FRESH ORANGE JUICE 5

FRESH GRAPFRUIT JUICE

MILKSHAKE
illa, ©
or strawberry

TOPD CHICO

[

=

BOTTLED COKE
BAMNAMNA SPLIT . .
ice of ice cream,
BMANSE , 31
yrup and fre
strawbarries

BOTTLED SPRITE

CR. FEPFER 3

all desserts ore vegon friend
made fres

DRINKS
DESSERT
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brew moon

LATE NIGHT DINER
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O05: PSA POSTERS

A series of posters created to direct Texas Tech students
towards on-campus resources that can help them make
new friends. Because meeting new people can be an
anxiety ridden experience for some, these posters were
designed to feel friendly and approachable.

Making friends is hard.
We can help.

FIND LIKE-MINDED PEOPLE.

join a student organization

Byt (=)

: ? VERAS YECH gRIvIRIIE
0 Center for Campus Life:




Making friends is hard. Making friends is hard. Making friends is hard.
We can help. We can help. We can help.

FIND LIKE-MINDED PEOPLE. SHARE YOUR NOTES. MEET YOUR NEIGHBORS.

join a student organization join a group tutoring session attend student housing events

.....................................




9 ucampuslife

O - "'"\
N 4

FIND LIKE-MINDED PEOPLE.

join a student organization

Qv

e tucampus|ife

Making friends is
We can

Click the link In gur blo for a
list of student organizations.

T

C-.-m-:-fh- C-al"hpus Life

@ ttucampuslife

v
b

SHARE YOUR NOTES.

Join a group tutoring session

oQv

@ tucampuslife

Making friends is
We can

Click the link In our blo to sign up
for a group twtoring session,

T

C-.-m-:-nhl Cai'hpus Life

9 tucampuslife

MEET YOUR NEIGHBORS.

attend student housing events

Qv

e tucampuslife

Making friends is
We can

Click thea link in our bio to view
housing svents happening soon,

T

Center for Campus Life




06: ORA PERFUMERY

Ora is a small-batch, all natural perfumery based

in Brooklyn. They create unique, genderless scents
based on tarot cards. | explored new ways of conveying
timeless tarot card imagery through quirky collages
and minimalist packaging.




—_——
& unigex blerd of green spple,
vanilles, jesmine, rose, and musk.

| Ao lean ORA

‘ \ 1.7 fl.oz. 7 58 ml. PERFUMERY

eau de parfum
1.7 fl.ox. 7 BB ml.




_—-—
& unigex blend of grapsfruit,
&age, cedarwood, and geranium.

v

f“,.'“‘, e ORA ﬁ,
B A AL A

1.7 fl.ez. / 60 ml. PERFUMERY
eau de parfum

| A
[ - 1.7 fl.oz. / 59 ml.




—_—
a unisex blend of blood crange,
tobacco, clove, and pomegranate

1.7 fl.oe. / 58 ml, PERFUMERY

\
eau de parfum
' - 1.7 fl.axz. /7 50 ml.




© Jnstagram +9 © Instagram 2 © Instagrom 2

Staries Watch All Stories Watch All Stories Watch All
4 s 4 Y W ‘\ 2B ,f\\ A A A
- o | : () | | -
w y W y W W W _4
Your Story Your Story Your Story

@ oraperfumery == @ oraperfumery el @ oraperfumery

WHAT DO THE

CARDS SAY?

)

Take our in-depth quiz to

find your perfect fragrance.

© Q A

510 likes

523 likes

A Q @ QO & A Q @® O 2 A Q @ © g2



EHOP QUTE onﬁ SEARCH CART

THE LOVERS

$5@ (1.7 oz./S0ml)

# undeex blend of green spple,
vandlils, jesmine, roes, end sumk.

LA & 8 & 4
WY NEW FAVORITE EVERYDAY SCENT.
S e L r—— — e N T e [ ———
THE BEVILI e whe laverel 11T the magleiens [t
SHOP ALL

ABOUT US

Ora Perfumery was founded in 2018 in Brooklyn, NY.

Our mission is to put the magical experience of a tarot
reading intoe scent form.

All of our fragrances are genderless, and many can be
conbined to create your own unique daily ‘readings”.

We are committed to using only vegan ingredisnts of the
highest quality and using sustainable packaging.




O7: OTHER VOICES

Other Voices is a clothing store based in Austin.
Inspired by alternative subcultures of the 70s and
80s, Other Voices offers curated vintage clothing, as
well as their own sustainable, in-house designs. This
brand identity is inspired by DIY punk zines and flyers.
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08: GEM

Identity design and advertising for a travel app that
highlights hidden gems, making it easier for travelers
to find unique destinations.
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. 348K gem
WAY OUT WEST: . e O Big Bend Nationa! Park
A weekend in Big Bend
{od
"
Travel ke a local WAY OUT WEST:
kg A ; gEm.comiexplong A weekend in Big Bend

Nightshade, Seattie Washington |85 X il | ols
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1,779 likes
gem The desert is our happy place.

” Q B8 & ©®




09: ANGEL OLSEN ‘MY WOMAN-’

Album and merch design for singer-songwriter Angel
Olsen’s third full length album, ‘MY WOMAN'".

This concept is based around her song ‘Heart-
Shaped Face’, and her recent Wild Hearts tour.




SI0E A

INTERN
NEVER BE MINE
SHUT UP KISS ME
GIVE IT UP

NOT GONNA KILL YOU

HEART-SHAPED FACE
SISTER

THOSE WERE THE DAYS
WOMAN
POPS

JAGJAGUWAR !!llll"ll“.l

(B} 2096 JAGIAGUWAR. ALL RIGHTS RESERVED. ETEICERTS A FES



ANGEL OLSEN

MY WOMAN

D 2008 uatansi e
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ANGEL OLSEN

1. INTERN 2. NEVER BE MINE 3. SHUT UP, KISS ME
4. GIVE IT UP 5. NOT GONNA KILL YOU
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THANK YOU!

\LET'S WORK TOGETHER‘

CHELHOLLOWAY@GMAIL.COM
CHELHOLLOWAY.COM



