Concert Ensemble Auditions — Fall 2025

Tenor and Bass Trombone — Instructions and Information

1. Preliminary Instructions
a. The audition material consists of the following three elements:
i. Etude Excerpts — everyone plays these
ii. Additional Orchestral Excerpts — for those auditioning for
SWE/Orchestra
iii. Sight Reading — everyone does this as well
b. Itis recommended that you listen to recordings of the Orchestral
Excerpts to gain accurate ideas of tempo range and style. Visit
http://imslp.org/ to access scores of the orchestral works for
reference. Tempo references for the “Etude Excerpts” are
contained in this document.
c. The Brahms - Symphony No. 1 Tenor Excerpt is in Alto Clef. An Alto
Trombone Guide is included in this Tenor Trombone PDF bundle.
2. Etude Excerpts: From “Semester G” of the Trombone Audition Excerpt
PDF’s
a. Tenor Trombone
i. Excerpt 1: Berlioz “Hungarian March” from the “Damnation of
Faust” — 6 measures before ‘4’ through 2 measures after ‘5’
ii. Excerpt 2: Mozart “Requiem” — Tuba Mirum Movement —
Second Trombone Solo — beginning through measure 18.
b. Bass Trombone
i. Excerpt 1 Berlioz “Hungarian March” from the “Damnation of
Faust” — 6 measures before ‘4’ through 2 measures after ‘5’
ii. Excerpt 2is an Etude by Marco Bordogni. Quarter Note = 96.

3. Additional Orchestral Excerpts: for those of you auditioning for SWE/Orchestra.
a. Tenor Trombone-
i. Brahms-Symphony No. 1
1. Fourth Movement — ‘C’ through measure 60

’


http://imslp.org/

ii. Wagner — Tannhauser
1. Letter 'A' through 17 measures after 'A'’

b. Bass Trombone
i. Brahms-Symphony No. 1
1. Fourth Movement — ‘C’ through measure 60
ii. Wagner — Tannhauser
1. Letter 'A' through 17 measures after 'A'’

4. Sight Reading will take place as part of the audition process.

If you have any additional questions on the materials, please contact
Professor James Decker at james.decker@ttu.edu.

Good Luck and Best Wishes!


mailto:james.decker@ttu.edu

The Damnation of Faust
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Marche Hongroise. |
Ungarischer Marsch. Hungarian March.

:B } Trombone II.

Allegro marcato.

H. Berlioz.
. Aus FaustsVerdammung, Op.24.

(d-88) @ 6 !EE" E - 1 1 TV - b
m L 3 - ﬁgﬁ% ! —== e | F r

. v 7 ¥ 2 .. ».
1] 1 3 £ 2 | i
Pt e e P p,%

-1
4

-EE" |
M o

-p



'

It

£

T

5. €

EnoR #
z Damnati f Fau

garian March

un

Trombone II.

on o

Berlio

¥
T

e NN
L

i_

N |

H . B

—

-

,I" 2.

eptieer

rd

e wo T 2

T
4

e

sk

eeeeees

 m—

£eoe 8
| S~ B ]

pereee o

=l
=
1

1

-



AvPriien/ Musie fﬁ’ﬁ"fué*[a

2. Tuba mirum
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Posaune I (Alt)

'Exeept)

Johannes Brahms, op. 68
Un poco sostenuto- Allegro, Andante sostenuto,
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Druck von Breitkopf & Hirtel in Leipzig
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* The Damnation of Faust
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Marche Hongroise.

Ungarischer Marsch. Hungarian March.

#)

Allegro marcato.

Trombone III.
H. Berlioz.
Aus FaustsVerdammung, Op.24.
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Berlioz Damnation of Fausﬁ - Hungarian March

Trombone III.
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Posaune III (Bag) Johannes Brahms, op. 68

Un poco sostenuto-Allegro, Andante sostenuto,
Un poco Allegretto e grazioso tacet
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Alto Clef Introduction

Score Jim Decker
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