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ings come from the mouths of babes they
are not addressed to them: ‘It is wiser to.
be & happy fool than an unhappy sage';
*I suppose &8 you Rrow up you change and
get sllly”’; “What a man chiefiy wants is
. protection from himself.” These maxims,
however true, do not meet the wants of
_ childhood. The illustrations, by William
Nicholson, In his characteristic style, also
make their appeal rather to the grown per-

son's appreclation of clever techniquelthan'

to the child’s love. of prettiness. '

This childish taste will find gratification
in a large and sumptuous ‘Baby’'s Record’
by Maud Humphrey (Frederick A. Stokes
Co.).
tiated might expect, a blank book, but has
a round dozen gayly colored pictures of ba-

bies, and other decorations nesides, though"

ample space is loft among them for the re-
cords of those earliest years which are most
fortunate when least eventful, - ) .

A frugal impulse to make the most of a
good thing prompts the same publishers to
.print the twelve large color illtistrations with-
an ‘accompaniment of -prose and verse by
Elzabeth 8. Tucker, and new designs and
border decorations, under the title of "l‘he
Littlest Ones.

.

" Petrarch, the First Modern Scholer and Man
of Letiers. By James Harvey Robinson
and Henry Winchester Rolfe. G. P. Put-
nam's Sons. 1898." v
A work on Petrarch by a professor of hls-

tory and an ex-professor of Latin arouses

the expectation of somethxng a little out ot
the common, and the volume be!ore us am-
ply tulflls the promise of its tltle-page In
the first place, its outwa'rd appearance offers

an agreeable contrast to-that of most lte.”

rary tréatlsgp_,_ A tastétul caver, adorped
with a dainty sketch of Vaucluse from
_Petrarch’s own hand, encloges over four
bundred beautifully printed pages of read-
ing matter, a reproduction of the most trust-
worthy portrait of the poet, a facsimile of
his handwrlting, and a. good index. In sub-
stance the book differs no less widely from
thé ordinary study of a man of letters. Its
purpoge, we are told, “is essentially histori-
cal.. . . . It vlews Petrarch, not as a poet,
nor even, primarily, as a many-sided man
of genius, but as the mirror of ﬁ_ia age—a
mirror in which are reflected all the mo~
mentous contrasts between waning medlzava\-
ism and the dawning Renaissance.’

This view of Petrarch i8 presented to us
chiefly through the medium of his.corre«

spondence: a little lesql ‘than three-fitths of-

the volume is made up of varied selectious

from his letters, while the rest consists of"

introduction and comment by the editors,
The epistolary portions,are drawn both from
the easily accessible _‘Dé_ Rebus Familiari-
bus’ and from the comparatively unutilized
‘De Rebus Senilibus.’ They appear hers,
‘not in the original Latin, but In a clear,.
- flowing, and sufficiently idiomatic English

version, which accurately reproduces the au-

thor's thought, and often pleasantly suggests
his phraseology. For the commentary the
editors acknowledge indebtedness to Korting,
Fracassett!, Voigt, and Nolhuo, but their own
eontributlon i8 very conslderable. Petrarch'
e, vlewa. and character, his friends, and
- the political and literary conditions of his

day are so vividly set before: us, ‘and -the.

. lettyrs and the. explanatlonn a.re 80 sklltnlly

For the record is not, as the unini-

the poet and his times. .A student already
“familiar with the frecenfo would, perhapa,
have preferred -less ‘Introduction and more
Petrarch; but the general reader, for whom

could hardly dispense with any of the guid-
ance offered, and the editors’ work has been
done so well and with such - evident love
that it would seem ungracious- to complaln.
of its quantity. : ,

.The Petrarch who {s here portrayed ls
above all the scholar, the founder of classical
learning, the father of the Renaissance; in
his life and thought rverse-making -occupled
‘a very subordinate place, and eved‘public
service was of less importance than the pur.
suit of knowledge. Industry, seriousness,
decorousness,. Intellectual independence, pa~
triotism are some of his cdﬁaplcuous traits;
his chief fault—a natural one for.a man.of
‘his talents and fortune—is vanity, which

shows all the clearer through his labored:

expressions of humility; but the. most Inte-
resting feature of his complex nature; from
the psychological standpolnt, 18, no doubt,
the unceasing struggle in his heart between

mediseval asce{lclsm and the pagan joy in.

life and love of beauty.
Untortunntely for Petrarch, he did not dla-
cover Cicero’s letters until comparatively

‘| late in 1ife, and his own epistolary style '{s

founded rather on the orator’s more formal

and elegant, it s tdo rhetorical and too gene-
ral to eatisfy the modern reader. A good
story is often spolled by lack of specific de-
tails; for instance, the anecdote of the great
poet’s visit to the literary goldsmith, which
‘in the hands’ of Boccaccio would have. been
bubbling- with humor and aglow with local
color, falls flat as-told by Petrarch. Only oc-
casionally does be vouchsafe to give us a bit
of real life. One of the most charming pas-
sages in the volume is the account ot the
old grammarian who could not endure any
critlciam of Cicero: .

He v.ould stretch out his hand and say
lnﬁ)lorlngly, Gently, T beg of you; gently
with my Cicero.” And when we asked him if
he found it impossible to belleve that Cicero
made mistakes, he would close his eyes and
turn hls face away, and exclaim with a
groan, 'as if he had beén smitten, ‘Alas!
alas! Is my beloved Clcero accused of ‘do-
ing wrong?' \

3 Highly amusing, too, is the narrative 'ot
Petrarch’s angry discussion with a mock-
ing heretic and disciple- of Averroism—a

philosophy which, be it said parentheti-.

cally, played the same part in the tashlonable
gocletyof the tourteenth century Lhat. Buddh-
fsm plays in ours The intervlew ‘ended
disastrousty for the advocate of Moorish doc-
trines. The indignant poet ‘‘plucked him by
the gown, and, with a want of ceremony less
consonant with my habits than his ' own,
hustled bim out of the holse.”, L

The far-reaching consequences of Pe-
trarch’s ignorance of Greck are Justly estt-
mated by the editors. The following pas-
sage may be of interest, not only to students
of ihe Renafssance, but to the uncompromis-
“ing Latinists who determine our school pro-
grammea and college admisslon reqnire-
ments: .

“It. is a sad plty that he was so- handl-
capped, for if the first Humanist had known
and appreciated Homer and. Plato and So-
phocles, as he did Clcero and Virgil and -Se-
neca, and Livy, all our modern culture would
be: somethlng far finer.  We should be sim-

.pler and clearer in our conceptions, and bet-

ter developed ‘msthetically. If: Hellenio influ-
:hay 3 due .

: Thc.SIory of Mar¢o Polo.

' other matters.

our. education, lf the proportion between the '
Greek and the Roman elements has been -

unnatural, this 1s owing mainly to the insuf-

By Noah Brook.
The Century Co. ‘1898, s
This is substantially an abridgment, to

perhaps 100,000 words, of Yule's ‘Marco Pos -

lo. It is, by & necessary consequence, highly
entertaining to grown persons and to.the’
young. Nevertheless. we caunot altogether

‘approve of the manner in which it has

been executed. Col. Yule's ' notes, al-
though written In a popular way, are ad-
dressed to persons interested ' in geo-

" graphy and not ignorant. ot it. But the pre-

sent volume, which does not contain a single .
map, nor- ‘any Trecommendation -to ‘consult
one, is to go into the hands’ of persons to
whom- the Jocation of the oountrles is not
clearly known, and who have hardly heard of -
the most celebrated cities mentioned. Now

_the book of Marco Polo, if it 18 s0 read as

to lend-an interest to a study of historical

A\geogmp’liy. will a!:ord a delight that nothing
-exhausts but the work’s coming to an end;
| but if 1t is read without any definite ideas

abaut the relative sltuation of the countries,
the .whole narrative produces a confused

: ; | eftect like the hum of many voices; the mar-
works; though in- the main clear, forcible,

vels overheat the alr for one another, until
the book is laid down as tiresome.

‘More informatign ought to'have been given
about.the countries mentioned, and especial-
ly about the cities, as well a8 about many
For- example, ‘the reader 18

‘felent opportunmes ot Petrarch ‘and his ear- T
] 'Heat. dlsclples - ’ :
the book is doubtless primarily intended, |:°° .

.

throughout wearled with. remarks about -

spelllng." like this: “He ‘also calls him' Cub-
lay at times, but most scholars give the-
pame as Kublal.” Now, since Marco tells
us that he had in his early years in China
to" learn. four different kinds of writing,
why would it not have been well to antici-
pate the mention of this, and explain near
the beginning of the. volume that none of
thogse modes of writing had any connec-
tion with our alphabet, that they were none
of them alphabetlcal at all, but partly com-
posed of ideographs and. partly of syllabic
slgns like all the most anclent writing? The
obvlous fact might ‘then be pointed out that
“Cublay” was one of Ruatlclnnos ways of
repreaenung the name he heard Polo pro-
nounce; while “Kublai” is the spelling now
generally used to represent what appears to
be the same sound. ‘When Rusticiano -and
Polo between them distort the name of a

place, or use some other name, Mr. Brooks

almost invariably remarks. that it {8 “the
modern” so and 80, no matter how old the
name may really be. Thus, we are told that
“the Bastra of Marco Polo is the modern
Basra”—the town which in our childhood's
‘Arabian Nights' figured as Bassorah, which

we accented on the penult. But there never. ’

was a ¢ in. the riame of this town; Bastra
is simply a forgetfulness of Polo, or a mls-

“hearing or euphonic change of Rustlciano—-_-

probably the last.

. In’ these -and -other places, Mr, Brooks
seems pertectly indifferent to imparting cor-
rect mtormatlon. Of course, the limitation
of the ‘text of Col. Yule—who never suffi-

_clently reflected that the narration of jour~

neys !md long been diligently studied as an
art by Polo, as he himseif gives us tq un-
derstand, and that he could tell his story

“In diffefent spirits' to suit the tastes. of dif-
| ferent. scrlbea-—remaina as 8 fault ot the -




