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. man for that; but his enthusiasm is so ex-
cesslve -that it permits no qualification of
his pralse, and hig book, In effect, is one
long and lndiscrlml'n‘a_te eulogy; exceedingly

. agreeable'readlngl-‘doubtless. for the chlet
subject of it and her many friends, but

" otherwise, except as a record of her pro-
fessional life, pretty nearly valuelesgs.

This being the case, it is not necessary to
discuss it very seriously or minutely. As
blography it makes .no pretence to. either
fulness or accuracy. It does not, for in-
stance, contain even an allusion to George
Frederick Watts, an omission sufficiently
suggestive of its general character. As a
history of the achievements of the remark-
able Terry family, it is worth a place on all
theatrical book-shelves. There are few more
striking. instances of an. hereditary talent,
which is now beginning to manifest itself
in ‘the third generation. The” word talent
is used advisedly, for it Is questionable
whether any member of the group can lay
claim to the supreme gift of genius, which
fmplies a wider power of imagination and
interpretation than the most successful of
them ‘have revealed.
within a certain and by no means narrow

- Tange, is an actress of exquisite skill and ex-
traordinary personal fascination, nobody
- will dispute. Her many triumphs attest the
fact. Her Portig, her Beatrice, her Ophelia,
her Queen Henrielta, and her Olivia would
insure her a place in the front rank if she

had done nothing élse; but her limitations
are as marked as her abilities, and were "

revealed clearly enough in Juliet, Lady

" Macbeth, and Katharine. One would think,

from & perusal of Mr. Pembe:tqn!a rap-
turous pages, that she was equally great in
all, and that her acting was the main foun-

datfon upon which the fame of the London

Lyceum was reared. . And yet there are
many old playgoeré who hold that her
sister Kate, whom they fondly remember as
Julies, Ophelig, and Blanche d¢ Nevers In
“The Duke's Motto,” was a finer actress
than she, with profounder and truer emo-
tional power, and scarcely inferlor grace.
Even to-day there are persons who main-
tain that in her own line.of character
Marijon Terry controls chords of emotion
which Ellen cannot sound. That the latter
is the most popular English-speaking ac-
tress of her time—not forgetting Mrs."Ken-
dal—Iis a proposition which might be sup-
ported at least with plausibility, but none
of these clever women has ever rivalled
or essayed the flights sustained by Ade-
laide Neilson, Helena  Modjeska, ‘Fanny

Janauschek, Helen Faucit, Charlotte Cush-

man, or Clara Morris, in all of whom there
was the unmistakable glow of the divine
fire. : :

The book, however, is, in more senses than
one, a h@dsome and by no means unde-
served tribute to .players who have con-
tributed largely to the intelligent entertain-
ment of the Anglo-Saxon community, and
have been closely associated with much of
the best work done on the modern stage.
It contains, also, for those who will read

-1t aright, the salutary moral that thorough
training and arduous labor are no less es-
sential than natural capacity to those who
would reach the topmost rung
.der of theatrical fame. Theflowers of all
the 'I‘err'yq were developed long.years of
agsiduous and. humble ghactice in every

- variety of drama. BElién learned some ‘of

That Ellen Terry,Q of honor is given to the late Philip Spitta’s

article on Brahms.

f the lad- |

her first dnd, doubtless, most valuable, les-.
sons when, in the lmpresaignablp hours of
childhood, she took part in the Shaksperian
pageants of Charles Kean, who, if never a
great, actor, wag a most accomplished and
conscientious manager, well versed in ‘all
the traditions of the old legitimate school.
To the experience gained-then she probab-
ly owes much of her graceful mastery of
theatrical art, the plcturesque poses, the
free, eloquent, and charming gestures, the.
incessant vitality, and the musical diction
that enabled her in her prime ,»tdt succeed to
the parts once'fllled by Ellen Tree, and
become a fitting mate for Henry Irving (a
much bigger man than Charles Kean) in the
glories of the London Lyceum. ’

Btudtes in Musio. Edited by Robin Grey.

Scribners. -’

A fine portrait of Brahms (he was a hand-
some man) adorns the collection of papers
on varfous musical topics brought together
in this volume. They first appeared in the
Mugician (London), and were ‘well worth
préservlng in permanent form.: -The place

It is' commonly as-
sumed that Brahms is a follower of Schu-
mann, InvSpitta'ﬁ opinion, thes'q éompos-
ers ‘‘are as totally unlike as' two artists with
a common view of art can possibly be.”
He ‘mentions as one of .the leading char-
acteristics of Brahms “a disliké for purely
emotional musie,” and in this 're_spect he
certainly was unlike Schumann. . “Brahms
is rarely pleasing,”. the author writes; "he’
has not even. Schumann’s heartfelt qual-
ity.” _That “even” is rather amusing; for
music which is ‘not heartfelt is not . worth
having, except for pedagogic purposes. It
seemingly did not occur to Spitta that, in
making such an-admission, and adding that
“His warmth is in reserve; his tenderness
is' shy of coming forward, and is apt.to
restrict itself to the briefest possible ex-
pression,” he relegates his idol among. the
minor defties.” It may be admitted that
Brahms introduced novel harmonic features
by reyertlng to the methods of the sixteenth
century and consciously using the Dor{an

mode; also, that he showed a wealth of |

fancy in his treatment of the form of vari-
ations. But as a writer of songs and sym-
phonies Bpitta overrates him; and when he
asserts that “Brahms won for the waltz its
restoration to a place in the higher ranks
of musie,” we wonder if he ever heard of
Frédéric Chopin. :

Two other modern composers—César
Franck and Vincent d'Indy—are eulogized,
by Guy de Ropartz and Hugues Imbert, re-
spectively. It is to be feared that their
pleadings will prove in vain, even though
M. Ropartz clossgs bis article by .citing Ar-
thur Coquard’s assertion that ‘“Franck’s
place in. the history of music is besides
Bach.” Bach is discussed as an organist

by Widor, and as 8 victim of contemporafy |-

criticism by J. 8. Shedlock. What Claude
Phillips says about “The Conception of
Love'in Wagner's Dramas,” and Gabriel
D’Annunzio about “Tristan and Isclde” is’
worth reading, though no new points of
view are disclosed, ) . L

Of: specfal interest Is an.article by A..J.
Jaeger on ‘‘Wagner in London in 1855,”
which 1s based on.letters to Wesendonck,
and adds some sigiificant’ details. tothose
given In thecorresponderice’ with Ifiszt tor
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our knowledge .of Wagner's experiences in
London during the four months he spent
there because he could, not resist the temp-
tation of - earning the-munlﬂcenq sum of
$1,000 (or about half as much as a great
Wagner tenor now gets for one evening)
by four months” work as conductor of the
Philharmonic orchestra. “I have no busi-
ness to be here,” he writes; and after
the performance of a “Lohengrin” frag-
ment: , . L
“I felt this time especially, with deep
sorrow, how sad it is for me to have to
come before the public always with such
very meagre extracts from this work. I ap-
peared—quite absurd to myself, because I
know how ‘little people can learn about
me and my works from this poor little
‘sample card,’ with which I'm travelling
about “likke & ocommis voyageur. And thus
I apend my best years, with my artistic

actlvity completely hindered as regards my . .

coming betorg the publie.” -

~With the. Londoners of halt a century
ago Wagner had. Jittle in common; nor
did.he try to conceal the fact: :

“Anything more objectionable. than the
real, genuine English type I cannot con-
ceive. The prevailing type is thiat of the
sheep; and "the Englishman's practical
sense 18 as sure as is the Instinct of a
sheep for finding his fodder in the meadow.
.« . The people are as pleased with the
dullest stuff as with my music; and quite
a8 much as my own performances, they
applaud; on the following " day, perform-

‘ances of the most atrocious kind, . . .
‘Well, everything will turn out all right,

and I shall bring 1,000 francs with me.
This much 1s certain. I am not in
the world to earn money, but to create,
and the world should see to it that I can,
do this undisturded: . . . Well, I ‘have’
committed a tolly, and however hard.it may
be for me, I have decided to hold out to
please my wife,.. who otherwise would be -
greatly troubled. . . . My sojourn in
London has ‘been very detrimental to my
work. It has put me back almost a year, as
my spirit is now so exhausted that for the
rest of the year L must be satisfled if it

proves equal to ‘Die Walkiire,’ **

Qf the remaining articles in-this sug-
gestive volumé-the_moat interesting relate
to’ “The Art of Pantomime Ballet” and
“The Libretto of the Future,” both of which
should be read and pondered by creative
as well as by performing musiclans. °

The Story of the Vine. By Edward R. Emer-
son, G.P.Putnam’s Sons. 1902. 8vo, pp.
252, ' ,
For a diner with Duke Humphrey and a
pint of red wine this volume may serve
to- enliven his repast, and can be agree-

ably read through In the sitting. It runs

on like .a brook in springtime, busy in an
idle way, and. plentiful of those anécdotes
of which .nobody with any pretension to
wine-wisdom .can decently be ignorant, It
Tuns, on without cessation or stint in its
aqueous stream, unchoked by hard facts,
its limpidity unmuddled by any ideas but
the simplést. That we should do well to
drink, in careful ‘moderation, of pure and
good Amerfcan wines, that American wine-
growers should strive for quality and not
be too much in haste to make money, are
the chief burdens of its song. ' The author
seems to have lent his Buropean trips an
interest by occupying himself with the
study of mnology, and, without troubling ua
with technical details, he distils for us
the moral of his experience. He 18 _quite
confident that there fs no better cure for
the dram-driaking habit than ‘the use of
pure and wholesome wire. He remarks how
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Mamé3 Coast.

FOR SALE—On Pénobsoot Bay, Abeonuml mt
of 400 acres, with nearly four miles: of shore
" front.. The property comprises A number of bold
headlands. fine rocks, coves, and beaches; is
-much diversified In fts surface with woodland
‘atd open fields; and commands evérywhere most
exquisite views of bay, isiands, mountding, and.
ocean, Thereisa steamboat landing near the
'levlnudnﬂymooﬁon with trains and
boatafoandfmmBooton. Thopropertyhontho
mAi land, within fivd miles of Isléaboro and’
- Csstine. Ithummlhrmhonlu.apond,tnd
‘trédtbrook, Itwmﬂeioldlﬁulmrpdoeﬁerm

) - S08atile & J4intaosoutt, and ofters an ekceptional
- opportunity for:a gentieman’ wishitig an inde~
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