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havo produced the writer. She has not
quite overlooked tho fact that he has an
individuality. In ‘Malombra’ there are

“beautiful pages that yet dimlnlsh the har-
mony and vivacity of the romance. .

The book s too rich in delightful observa.
tions, in deflnitions, In sayings now caustie,
now dcllcate, always subtle, that gush
spontancous and fresh {rom the lips, .the
thought, the heart of the Interlocyutors; so
that this inexhaustlble prodigallty over-
whelins us like n too abundant fountaln.
We would like a soberer art, a more organic
consruction externally and internally,and,
in n word, a botter disciplined choice of ro-
mattic materials,”

Settipg-aside the effect produced upon the
critic by thls sparkling abundance, the ob-
scrvation is quite true, and we are grateful
that something individual should have been-
recognized {n Fogazzaro, something ‘outsido
of all that bas gone towards making him
up.” But it is not enough, * Fogazzaro has a |

uqua]lty very rare among Itallan writers,

that of humor. For us, Northerners by
birth and with the Northern instinct unsub-
dued by any number of years of Latin con-

taet, it Is this quality tbat brightens hls

Q

pages, and, together with the serenity that
is Its product, makes them delightful be-
yond almost unythlng in modern ' Italian
literature. As a conscquence, the most
painstaking study of Fogazzaro which yet
fails to render ample justice to this one
grace of his, must scem to us to lack some-
‘thing essential, something that puts a
splrlt into the bones of the skeleton; and
this is the reproach, the sole one, we make
to the first essay in Signorina Gropn)lo'?}-é
work.

Her succeeding chapters, on Gabriele
D'Annunzio and Matilda Serao, seem to us
more successful. They are, indeed, quite
admirable, full, searching; and of a judiclal
impartiality. She carries us with her when
she stows that the oune is above all things
a lyrlc poet, while the othér remains a
joui‘r.alist, although so great that our critic
docs not hesitate to accord ber a& niche in
the temple of fame alongside of George
Eliot and George Sand. The analysis of the
works of the two is masterly, as is the
discrimination between their qQualities and
their lmitations. There are pages (as, e.

" g., 123-124) that are so just ‘and so suffi-

clent that ‘one would like to quote them

" entlre. Oze is rcstrz}ined by the reflection

.

’

that there are so many other pages that
have an equal claim to the honor. '

The two remaining writers treated, Gio-
vanni Verga and Gerolamo Rovetta, are less
striking figures. Verga, as the author of
‘1 Malavoglia’ and “Cavalleria Rusticana,”
is known to all the world. The carcful an-
alysis ‘given by Signorina Gropallo of his
other wopks leaves the Impression that
fame has in his case been just, and has
trumpeted abroad all that 18 of superla-
tive quality. " Still, such a novel as ‘Mas-
tro Don Gesualdo’ amply repays perusal
by the student of literature. In the case of
Rovetta we think that Signorina Gropallo
has agal_n overstrained her system in refer-
ring all tho writer's qualities to one domi-
pant characteristic. Rovetta's vocation as
a playwright does, indeed, glve"ahape to
some of bis work as a novelist, but not by
a lobg shot to the extent” that our critlc
would have us believe. In point of fact,
were' it not for her system, and that Signo-
rina Gropalio: hn heuel! wrluon plan.

¥o.doubt 4

this rullng trait in reading the novels of
Rovetta. .

A chapter In conclusion gives an oxposi-
tior ot the prineiples which.zre the founda-
tion of the author’s critical work. It might
be objected to this exposition that it really
Was not nccessary to go so consclentiously
to the very root of the matter, that there
are certain thlogs that any reader will
allow his author to take for granted. In-
deed, the worst fault of the book—we do not
wish to fruply that it is a very grave one—

Is that it {8 moré‘conscientious than lively.

A little lighter touch, an alr a trifle less

"magisterial, might have won many a re-

calcitrant reader; nevertheless, the student
who is In earnest to know about current
Itallan literature wiil have no cause to re-
gret the time spent over Slgnorlna Gropal-
lo’s pages.

What {8 Mcaning? By V. Welby. Macmil-
lan Co. 1903.. 8vo, pp. 321,

The Principles of Mathematics. By Bertrand
Russell. Vol. 1, Cambridge (Eng.): Unl-
versity Press; New York: Macmillan
1803. S8vo, pp. b34.

Two really important works on logic aro
these; or, at any rate, they deserve to be-
come so, if readers will only do their part
towards it. Yet it {8 almost grotesque to
name them together, so utterly disparate are
their characters. This is not the place to
speak of Mr. Russell’s book, which can hard-
1y be called literature. That he should con-

tioua these most severe and scholastic .ia-
" bors for so long, bespeaks & grit and in-

dustry, as well as a high {intelligence, for
which more than one of his ancestors have
been famed. Whoever wishes a convenient
introduction to the remarkable resetirches
into the logic of mathematics that have
been made during the last sixty years, and
that have thrown an entirely new light
both upon matllematlcs and upon logic,
will do well to take up this bodk. But he
will not find It easy reading. Indeed, the
matter of the second volume will probably
consist, at least nine-tenths of it, of rows
of symbols.

Lady Victoria Welby's little volume is
not what one would understand by a sci-
entific book. It is not a treatise, and s
free from the slightest shade 0f pedantry
or pretension. Different people will es-
timate its value very diffeiently; It is a
feminine book, and a too masculine mind
might think parts of it painfully weak.
We should recommend the ‘male reader to
peruse chapters xxil. to xxv. before he
-reads the whole consecuttvely, for they will
bear a second reading.- The question dis-
cussed in these chapters is how primitive

men ever came to belleve in their absurd’

superstitions, This hag generally been sUp-
posed to be the simplest of questions. Lady
Victoria does not deign to mention La Fon-
talne's protty fable (the sixth of the ninth
boolt; the whole' of it fs worth rereading
it you have forgottem it) ot the sculptor
and his statue of Jove:

“L’'srtisab exprima sl blen
Gun teoura = anquolt

v e manquolt ried
A Juptter que la parcle. e

+ “Meéme 1'on dit que l'onvrxer
EKut A peine acbevd 1'im
Qu'on Je vit frémlr 1e pmnhr
kt redouter lon propre ouvrage.

1 etose: enrm _.a cocts’
Les entants oot 1 e’

Qlw du continuel souel -
Qu'on ne fache poiut leur pouple,

“Io caur suit aisément 1'esprit,
De cotte srource est descendue
L’erreur 'ayenoe qui se vit
Cher tant de peuples répandue. .

“Chacun tourne en réalitée :
Autant qu’il peut ses propres songes,
L'bemtoe est de glace avx \'u'ltedl
Il' vt de feu pour les mensonges.’
La Fontt}l’no s theory is. somewhat com-
plex, and al
than modern othnologists have done, Thoy
make mythology rather an attempt at a phi.
losophical explanation of phenomena. But
the authoress shows bya painstaking analy-
sis that all such theories—La Fontalne's and
the new current ones alike—are fatally fr-

ows more to the artistic impulse- '

reconcilable with those traits of the primi-

tive mind that have struck Tylor, Speacer,

and ethnologists generally, as tho doepest N

graven. In plnce of them she offers a hy-
pothesis of her own, and -the reader is
tempted to lose patience with her for re.
garding it only as Jprovisional, so strongly
does it recommend itself, until she presents
quite another view which one ‘must admlt
has its plausibility.

The greatest service the book can rem-
der is that of bringing home the quese
tion which forms‘its title, a very funda.
mental question of logic, which has com-
monly -recelved superficlal, formalistic re-
plies. Its vital and far-reaching significance
has been even more ignored than usually
happens with matters of universal and

ubiquitous concern. To direct attention to ,l

the subject as one requiring study, both on
its theoretical and on its practical side, is

‘the esseatial purpose of the work. But in-

doing this the authoress has incidentally
made a contribution towards the answer to
the question, in pointing out three orders of.

.signification. She has . wisely abstalned

from any attempt at formal definitions ot
these three modes of significance. She tells
us what she means only in the lowest of

those three senses. To have goue turther -

would have shunted her off upon a long and
needless discussion,

- One can see, though she does not remark
it, that her three kinds of meaning corres
spond roughly to Hegel's three stages ot
thought. Her distinction, too, partly co-
Incides with what was long ago sald, that
to understand a word ‘or formula may, in
the first place, consist in such famillarity
with it as will enable one to apply it
correctly; or segondly, may consist in an
abstract analysis of the conception or une

.

derstanding of its intellectual relations to_
other concepts; or, thirdly, may conslst in -

‘8 knowledge of the possible phenomenal

and practical upshot of the assertion of the
concept.” We might point out other in-
teresting affiliations of her thought, sufi
cient to show that she must be upon' the
right track,

Lady Victoria, however, does not wish’
the matter to be agitated in the logiclan”

‘study alone. She urges that people do not

sufliciently take to heart the ethics of lan-.
guage. She thinks that modern concep

tions call for a4 modern imagery of speech.
But we fear that she doos not realize how
deep the knife would have to.go Into the

body of specch to make it really scientific.’

We should have to form words like those
the chemists use—if -they can be «called
v.ords In partlcular ‘sbé pruehel mlkln




Concluding phrases of ﬁhe'article from page 309: -

All those ideals deserve.to he pondered. The hook is very rich. in’
illustrations drawn from contemporary writing.
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